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Amir-Moezzi, Mohammad Ali (1996). Lieux d’'Islam. Cultes et cutures
de I'Afrique a Java, Editions Autrement.

Corbin, Henry (2006). Temple et Contemplation, Entrelacs.

Eliade Mircea (1965). Le sacre et le profane, Gallimard.

Eliade Mircea (1971). La nostalgie des origines, Gallimard.
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To navigate this fascinating entanglement, film scholars require advanced navigational
instruments. The three frameworks formalized here—the Luxury Discourse Stratification
Model (LDSM), the Multimodal Luxury Articulation Model (MLAM), and the Cinematic
Luxury Ideology-Aesthetics Model (CLIAM)—provide exactly that. By synthesizing the
critical edge of Fairclough (2003) and van Dijk (2008) with the multimodal precision of
Kress and van Leeuwen (2006) and O’Halloran (2004), and directing this synthesis
toward the frontier of critical luxury studies (Armitage & Roberts, 2016; Armitage, 2019;
Kastner, 2014), this paper offers a concrete methodological intervention.

Crucially, these models are designed as scaffolding, not straitjackets. They are highly
flexible analytical architectures that researchers are encouraged to modify based
on specific film corpora, historical periods, or distinct disciplinary needs. Their true
value lies in the rigorous analytical discipline they demand—forcing the invisible to
become visible, rendering implicit assumptions explicit, and demanding that all grand
ideological claims be held strictly accountable to the micro-level semiotic data of the
cinematic text.

Norman Fairclough (2003: 14) offered a humbling reminder for any discourse analyst:
“no analysis of a text can tell us all there is to be said about it—there is no such thing as
a complete or definitive analysis of a text.” Film, with its temporal fluidity and multimodal
density, guarantees that our readings of cinematic luxury will always remain wonderfully
incomplete. However, the impossibility of a definitive reading is never an excuse for the
abandonment of rigorous method. The frameworks presented here mark a systematic
beginning—a robust, theoretically grounded starting point for dissecting one of modern
cinema’s most pervasive, culturally seductive, and ideologically loaded phenomena.
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6.5. Applications Beyond Film: The Broader Visual Sphere

While incubated within the specific constraints of feature films, the DNA of these models
is highly adaptable. We are currently living in an era defined by a ubiquitous luxury
visual culture, dominating television (manifesting in the “quiet luxury” of Succession
or the hyper-consumerism of Emily in Paris), high-budget music videos, architectural
curation, and targeted social media ecosystems.

Because the MLAM relies on fundamental modal decomposition, it can dismantle the
semiotics of any multimodal text. For instance, Nervino’s (2018: 47) critical work on
luxury brand discourse in digital media could be exponentially deepened by applying
the MLAM’s inter-semiotic interaction matrix. This would allow for a mathematical
mapping of how visual imagery, typographic choices, and interactive user-interface
elements converge to manufacture digital prestige. Similarly, Hurek’s (2018: 80-85)
macro-studies of luxury cinema could leverage the CLIAM to transcend the simplistic
binary of “celebration versus critique,” offering instead a granular vocabulary for a film’s
ideological ambivalence.

7. Conclusion: From Binary to Dialectic

This investigation began by interrogating a persistent theoretical deadlock: “ldeology
or aesthetics?” Over the course of this paper, we have demonstrated that this question
is methodologically sterile unless we mathematically and conceptually reframe it,
transforming a static binary (Ideology vs. Aesthetics) into a dynamic, interconnected
dialectic (ldeology = Aesthetics). Cinematic luxury is never entirely an ideological
weapon designed for consumer manipulation, nor is it purely an innocent wellspring of
formal beauty. It is inextricably both.
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Furthermore, the integration of sociocognitive theory—specifically routed through
LDSM'’s Stratum Il and CLIAM’s Dimension 3—anchors the analysis in van Dijk’s
(2008: 78-82) understanding of mental models. This opens a crucial frontier for
audience studies. Because luxury is a culturally contingent concept, a film’s visual
excess will be processed entirely differently depending on the viewer’s geographic
and socioeconomic context. The models provide a structured way to hypothesize how
different global audiences cognitively unpack the same cinematic markers of exclusivity
and desire.

6.4. Addressing Luxury’s Philosophical Complexity

If we look to the philosophical underpinnings of luxury, we find a concept defined
by perpetual anxiety. It is caught in endless structural tensions: necessity versus
superfluity, democratic access versus exclusive distinction, and material ecstasy
versus moral decay (Luxury Philosophy: 42-55). Cinema does not merely reflect these
paradoxes; it actively stages them. The four-dimensional architecture of the CLIAM—
particularly its focus on the dialectic between material-semiotic texture and social-
relational positioning—is custom-built to capture these philosophical contradictions as
they materialize on screen.

Kastner’s (2014: 25-28) research on the convergence of luxury and high art is
particularly illuminating here. She demonstrates how luxury brands strategically borrow
the aura of the art world to launder their commercial motivations, transforming mere
consumption into aesthetic contemplation. In cinema, we see an exact methodological
parallel. When directors utilize “art-cinema” techniques—austere soundscapes, severe
formalist composition, and agonizingly long takes—to depict high-end spaces, they
perform a cinematic alchemy. They transmute luxury from raw commercial capital into
elevated cultural capital, a process these models can now systematically decode.
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6.2. Bridging Ideology and Aesthetics: A Dialectical Synthesis

Historically, film theory has been plagued by a stubborn binary: one must either critique
a film’s ideological apparatus or celebrate its aesthetic form. These models refuse
that artificial division. As explicitly mapped in Dimension 4 of the CLIAM, ideology and
aesthetics are not competing lenses but co-constitutive forces. Armitage (2019: 12)
astutely observes that luxury visual culture is “simultaneously aesthetic and political.”
Consequently, our proposed analytical infrastructure is built to capture exactly how
political power is wrapped in aesthetic pleasure.

This synthesis is most powerfully operationalized through the MLAM’s concept of
“‘inter-semiotic divergence.” Consider a cinematic sequence where the visual mode
presents an opulent, sun-drenched yacht, yet the sonic mode overlays a dissonant,
melancholic musical score. Traditional ideological critiques might focus only on the
yacht (class reproduction), while aesthetic critiques might focus on the lighting (visual
pleasure). However, by analyzing the friction between these modes, the MLAM
identifies a deliberate semiotic tension—a critical space that reveals luxury’s underlying
emptiness. This capacity to systematically track contradictory signals is perhaps the
most vital affordance of merging CDA with MDA.

6.3. Expanding Critical Luxury Studies

By positioning cinema as a primary laboratory for the discursive construction of wealth,
these frameworks push the boundaries of critical luxury studies. Armitage and Roberts
(2016: 4) have long advocated for “new ways of thinking about luxury that recognize
its cultural, social, and political complexity.” Cinema, as arguably the most immersive
medium of the modern era, is where this complexity is mass-produced.
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6. Discussion: Implications for Film and Cinema Studies

The introduction of the Luxury Discourse Stratification Model (LDSM), the Multimodal
Luxury Articulation Model (MLAM), and the Cinematic Luxury ldeology-Aesthetics
Model (CLIAM) represents more than a mere methodological update; it fundamentally
reorients how film studies can approach the screen’s wealthiest images. By offering
systematic, replicable tools, these frameworks address a glaring lacuna in the discipline:
the tendency to treat cinematic luxury as a self-evident backdrop rather than a highly
engineered discursive phenomenon. The implications of this tripartite approach ripple
across several academic domains.

6.1. Methodological Contribution: Beyond Impressionism

At its core, the primary contribution of this research is methodological stabilization.
For too long, the analysis of luxury in cinema has relied heavily on impressionistic
criticism—subjective readings of glamour that lack verifiable grounding. As Jewitt,
Bezemer, and O’Halloran (2016: 62) rightly caution, “the development of systematic
methods for multimodal analysis remains a key challenge.” The models proposed here
answer this exact call within the specialized arena of luxury cinema.

Rather than relying on vague aesthetic judgments, each model enforces a rigorous
analytical discipline. By providing distinct categorical boundaries, step-by-step
decoding procedures, and standardized documentation tools (such as structural tables
and interaction diagrams), the frameworks ensure that interpretations remain firmly
tethered to the semiotic evidence of the text. This transparency drastically enhances
the replicability of film scholarship, allowing different researchers to verify, challenge,
or build upon prior multimodal mappings.
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5.3. Applying the CLIAM

Table 12: CLIAM Application — Four-Dimensional Analysis

Analytical Findings

Dimension
D1: Material- Golden color palette + leather texture + piano timbre + marble
Semiotic acoustics create a multi-sensory “luxury world” that is warm,
Texture intimate, and materially rich. The semiotic construction of luxury is
grounded in tactile and aural pleasure.
D2: Social- | Protagonist is positioned as aspirational outsider; sales associate
Relational as gatekeeper. The viewer is aligned with the protagonist through
Positioning shot/reverse-shot structure and intimate camera distance.
Class boundary is simultaneously dramatized and offered as
surmountable through consumption. Gender: protagonist’s body
becomes the site of luxury transformation.
D3: Cognitive-| Scene activates cultural knowledge of luxury brands as markers
Evaluative of quality and exclusivity. Evaluative stance: primarily celebratory
Framing (luxury as desirable, transformative), with potential for ironic

reading if viewer possesses critical media literacy. The film
assumes audience familiarity with luxury brand hierarchies and
aspirational consumption narratives.

D4: Aesthetic-
Ideological
Synthesis

The scene’s visual and sonic beauty—its genuinely pleasurable
aesthetic qualities—serve to naturalize the ideology of luxury
aspiration. The viewer is invited to desire what the protagonist

desires, and the aesthetic pleasure of the scene (the warmth of
the lighting, the richness of the sound) functions as a sensory

argument for the desirability of luxury. Yet the very excess of
the aesthetic treatment may also produce a degree of self-
consciousness or camp, potentially opening space for critical
reading. The ideology-aesthetics relationship here is primarily one
of convergence, but with latent tension.
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5.2. Applying the MLAM

Table 11: MLAM Application — Modal Decomposition and Inter-Semiotic

Analysis
Analytical Findings
Phase
Modal Visual: Close-up of handbag texture (high modality, sensory

Decomposition

realism); medium shot of protagonist reflected in mirror (interactive:
demand gaze, intimate distance). Verbal: “This is our most
exclusive piece” (evaluative vocabulary, authority claim). Sonic:
Piano music swells as protagonist touches the bag (emotional
intensification). Spatial-Temporal: Slow-motion insert of hand
touching leather; lingering shot duration (3.5 seconds on texture).

Inter-Semiotic
Mapping

Visual-Verbal: Complementarity (image shows what “exclusive”
means materially). Visual-Sonic: Convergence (warm visuals
+ warm music reinforce positive affect). Verbal-Temporal:
Multiplication (word “exclusive” + slow motion = heightened sense
of rarity and preciousness). Visual-Sonic Divergence potential:
If music shifted to minor key, it could introduce ambivalence or
critique.

Multimodal
Luxury Profile

Dominant mode: Visual (luxury is primarily articulated through
material textures and lighting). Key pattern: Convergence
across modes reinforces aspirational luxury meaning. Strategy:
Immersive, sensory, celebratory presentation of luxury—aesthetics
serve ideology of aspiration.
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Table 10: LDSM Application — Hypothetical Luxury Boutique Scene

Stratum

Analytical Findings

Stratum |[:
Textual Surface

Visual: Warm golden lighting; polished marble floors; symmetrical
display of luxury handbags; protagonist wearing modest clothing
contrasting with the boutique’s opulence. Verbal: Sales associate
uses formal register; brand name mentioned three times;
protagonist speaks hesitantly. Sonic: Quiet classical piano music;
sound of heels on marble; soft, reverberant acoustics.

Deep Structure

Stratum |I: Genre: Romantic comedy/drama convention of “makeover”
Discursive narrative. Intertextuality: Scene echoes the famous Pretty
Mediation Woman boutique scene. Production: Designer brands provided
products for placement. Star persona: Lead actress associated
with elegance and aspiration in previous roles.
Stratum Class: The scene dramatizes class boundary—protagonist as
lll: Social- outsider seeking entry. Gender: Female body as site of luxury
Ideological transformation and male-gaze validation. Capitalism: Luxury

consumption presented as path to self-realization and social
acceptance. Ethics: Potential tension between aspirational
narrative and critique of exclusionary retail practices.
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The CLIAM’s distinctive contribution is Dimension 4, the aesthetic-ideological synthesis,
which is not merely a summary of the other three dimensions but a higher-order
analytical operation that examines their dialectical interaction. This dimension is where
the model directly addresses the paper’s titular question— “ideology or aesthetics?"—
by refusing the binary and instead analyzing how ideology and aesthetics are co-
constitutive in cinematic luxury.

As Armitage and Roberts (2016: 3) argue, critical luxury studies must attend to
luxury’s capacity “to produce pleasure as well as to reproduce power,” and the CLIAM
provides the analytical architecture for doing so. The model insists that the aesthetic
pleasure produced by cinematic luxury is neither politically innocent nor ideologically
determined; rather, it is a site of ongoing negotiation between sensory experience and
social meaning.

5. Analytical Demonstration: Applying the Three Models

To illustrate the practical application of the three proposed models, this section presents
a demonstration analysis of a hypothetical film sequence. The sequence is constructed
from recurrent conventions in luxury cinema: a protagonist enters a high-end boutique,
interacts with luxury objects and sales personnel, and ultimately makes (or refuses) a
purchase. While hypothetical, this sequence is representative of scenes found in films
such as Pretty Woman (1990), The Devil Wears Prada (2006), Shoplifters (2018), and
Parasite (2019).

5.1. Applying the LDSM
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Dimension3: Van Dijk The mental What cultural knowledge about luxury
Cognitive- (2008) models, knowledge | is assumed? What evaluative stance
Evaluative structures, toward luxury does the film invite—

Framing and evaluative celebration, critique, ambivalence,
frameworks irony? How are luxury brand identities
mobilized in luxury and class markers cognitively
representation activated?

Dimension4: Integrated The dialectical How does the aesthetic pleasure of
Aesthetic- CDA/MDA relationship luxury representation serve or subvert
Ideological between aesthetic ideological functions? Where do
Synthesis form and ideology and aesthetics converge,

ideological content

diverge, or create productive tension?

Does the film’s formal beauty seduce

viewers into accepting luxury ideology,
or does it create critical distance?

Diagram 3: CLIAM Four-Dimensional Architecture

AESTHETIC-IDEOLOGICAL SYNTHESIS (D4)

Dialectic of form & content

|

MATERIAL-SEMIOTIC
TEXTURE (D1)

Sensory/material qualities

of luxury signs

Colors, textures, sounds, spaces

SOCIAL-RELATIONAL
POSITIONING (D2)

Class, gender, race, access

COGNITIVE-EVALUATIVE
FRAMING (D3)

Mental models, knowledge, values
Brand identities, taste hierarchies

Celebration vs. critique vs. ambivalence
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4.3. Model lll: The Cinematic Luxury Ideology-Aesthetics Model (CLIAM)

The CLIAM is an integrative model that synthesizes the strengths of CDA and MDA
into a single, comprehensive framework for analyzing luxury in film. It is specifically
designed to address the central problem identified in this paper: the tendency to analyze
luxury in cinema either ideologically or aesthetically, but rarely both simultaneously and

dialectically.

The CLIAM proposes four co-constitutive analytical dimensions:

Table 9: The Cinematic Luxury Ideology-Aesthetics Model (CLIAM)

Dimension | Theoretical | Analytical Focus Key Questions
Basis
Dimension Fairclough The sensory and What textures, colors, sounds, and
1: Material- (2003); material qualities | spatial qualities constitute the material
Semiotic Kress & van of luxury as world of luxury in this film? How do
Texture Leeuwen articulated through these material-semiotic qualities
(2006) semiotic resources | produce sensory pleasure and aesthetic
experience?
Dimension Van Dijk The social relations Who has access to luxury? Who is
2: Social- (2008); (class, gender, excluded? What social hierarchies
Relational Fairclough race, nationality) are naturalized or contested through
Positioning (2003) constructed luxury representation? How are viewers
through luxury positioned in relation to luxury—as
discourse aspirants, critics, insiders, or outsiders?
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The MLAM operationalizes Kress and van Leeuwen’s (2006:177) principle that
“‘composition... relates the representational and interactive meanings of the image to
each other through three interrelated systems: information value, salience and framing.”
In cinematic luxury, compositional choices determine whether luxury is presented as
central or peripheral, dominant or subordinate, connected to or disconnected from other
elements of the visual field. The inter-semiotic matrix (Table 8) then enables analysts to
trace how these compositional choices interact with verbal, sonic, and temporal modes
to produce complex, layered luxury meanings.

Diagram 2: MLAM Analytical Procedure

PHASE 1: MODAL DECOMPOSITION

Analyze each mode independently:
Visual = Verbal = Sonic = Spatial-Temporal

Apply metafunctional categories to each.

PHASE 2: INTER-SEMIOTIC MAPPING

Identify relations between modes:
« Complementarity
« Convergence
« Divergence
» Multiplication

Use Inter-Semiotic Interaction Matrix.

PHASE 3: MULTIMODAL LUXURY PROFILE

Synthesize findings into a profile:
+ Dominant mode(s) for luxury articulation
« Key inter-semiotic patterns
« Overall luxury aesthetic strategy
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Spatial-
Temporal
Mode

Editing rhythm, shot
duration, camera
movement, spatial

transitions, narrative

pacing

Representational: How
are luxury spaces and
temporalities constructed?
Interactive: How does
editing tempo control the
viewer’s attention and
affect? Compositional:
How are luxury
sequences structured
within the narrative arc?

Slow, lingering
shots allowing
contemplation of
luxury; smooth,
gliding camera
movements;
montage
sequences
of luxury
consumption;
strategic
placement of
luxury sequences
at narrative
climaxes

Table 8: MLAM — Inter-Semiotic Interaction Matrix

Visual Verbal Mode Sonic Mode Spatial-Temporal Mode
Mode
Visual Mode — Complementarity Convergence Multiplication
(image shows (opulent visuals (slow edit + visual detail =
what words + lush music) or contemplative luxury)
describe) or Divergence (luxury
Divergence visuals + dissonant
(ironic contrast) sound)
Verbal Mode — Complementarity Convergence
(verbal evaluation | (verbal praise + lingering
+ musical mood) duration)
Sonic Mode — Multiplication (musical
crescendo + accelerating
edit = luxury spectacle)
Spatial- —
Temporal Mode
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Verbal Mode

Dialogue, voiceover,
written text (brand
names, titles, on-
screen text)

Representational:
What is said about
luxury? Interactive: Who
speaks about luxury, to
whom, and with what
authority? Compositional:
How is luxury-related
speech organized and
sequenced?

Luxury brand
names spoken
or displayed;
evaluative
vocabulary
(exquisite,
exclusive,
bespoke); class-
marked speech
patterns; silence
as absence of
verbal luxury
markers

Sonic Mode

Music (diegetic/
non-diegetic), sound
effects, ambient
sound, silence

Representational:
What sonic processes
accompany luxury?
Interactive: How does
sound position the
listener emotionally?
Compositional: How is the
soundscape organized
temporally?

Classical or jazz
music; crystalline
sound effects
(champagne
glasses, heels on
marble); hushed,
reverberant
acoustics
suggesting
spacious interiors;
absence of
disruptive noise
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4.2. Model lI: The Multimodal Luxury Articulation Model (MLAM)

The MLAM draws primarily upon Kress and van Leeuwen (2006) and O’Halloran (2004)
to provide a systematic framework for analyzing how luxury is articulated through
the interaction of multiple semiotic modes in film. Where the LDSM emphasizes the
movement from surface to depth, the MLAM emphasizes the horizontal interplay of
modes across the cinematic text.
The model identifies four primary modal systems operative in cinematic luxury and
analyzes their interaction through O’Halloran’s inter-semiotic relations.

Table 7: The Multimodal Luxury Articulation Model (MLAM) — Modal

Systems

Modal
System

Semiotic Resources

Metafunctional Analysis
(Kress& vanLeeuwen)

Luxury-Specific
Indicators

Visual Mode

Color palette, lighting,

composition, camera

angle, depth of field,

set design, costume,
props

Representational: What
luxury objects/persons/
processes are depicted?
Interactive: How does
the camera position the
viewer relative to luxury?
Compositional: How
is luxury given visual
salience and coherence?

Gold/silver/black
color dominance;
soft, warm, or
dramatic lighting;
symmetrical or
carefully balanced
compositions;
close-ups of
material textures;
selective focus on
luxury objects
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The LDSM requires analysts to move systematically from surface to depth—from the
descriptive cataloguing of luxury markers at Stratum |, through the interpretive analysis
of discursive processes at Stratum Il, to the explanatory critique of ideological formations
at Stratum Ill. Crucially, the model insists that these strata are dialectically related:
the textual surface is shaped by discursive mediation, which is in turn conditioned by
social-ideological structures; conversely, social-ideological structures are reproduced
and potentially transformed through discursive mediation and textual instantiation.

As Fairclough (2003: 37) emphasizes, “social structures define a potential, a set of
possibilities,” while “actual events... are not direct effects of social structures.” The
LDSM captures this dialectic by refusing to reduce cinematic luxury either to its textual
surface (which would be purely formalist) or to its ideological deep structure (which
would be reductively political).

Diagram 1: LDSM Workflow

STEP 1: TEXTUAL SURFACE ANALYSIS

 Inventory all luxury markers in scene
+ Describe visual, verbal, sonic elements
+ Note material qualities and sensory cues

STEP 2: DISCURSIVE MEDIATION ANALYSIS

« Identify genre conventions at work

» Trace intertextual references

« Examine production/design choices

» Analyze brand placements and star persona

STEP 3: SOCIAL-IDEOLOGICAL ANALYSIS

+ Relate findings to class/gender/race

« |dentify ideological assumptions

« Assess hegemonic/counter-hegemonic work
« Evaluate ethical dimensions

STEP 4: DIALECTICAL INTEGRATION

each other
* Formulate explanatory account

» Show how strata interact and condition
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Stratum lI: The Genre Analysis Symbolic
Discursive production, conventions; of genre luxury (brand
Mediation circulation, intertextual expectations; meaning,
and genre references; identification cultural
conventions production of intertextual capital);
that shape design chains; Performative
luxury choices; brand | examination luxury (how
representation placement of production luxury is
strategies; documentation; | enacted and
star persona comparison displayed)
associations; with genre
directorial style norms
Stratum The social Class relations; Contextual Ideological
lll: Social- relations, gender/race/ analysis luxury
Ideological power sexuality relating textual
Deep structures, and | intersections; findings
Structure ideological consumer to social
formations capitalism; structures;
sustained or globalization; identification
challenged cultural of ideological
by luxury distinction; assumptions;
representation moral/ethical assessment
evaluations of | of hegemonic
wealth or counter-
hegemonic
functions
(class
distinction,
cultural
hegemony);
Ethical
luxury (moral
dimensions
of wealth and
consumption)
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4. Three New Models for Studying Luxury in Film
4.1. Model I: The Luxury Discourse Stratification Model (LDSM)

The LDSM adapts and extends Fairclough’s three-dimensional framework into a model
specifically designed for analyzing how luxury operates as a stratified discourse in
cinema. The model identifies three analytical strata—Textual Surface, Discursive
Mediation, and Social-Ideological Deep Structure—each with designated analytical
procedures and categories.

Table 6: The Luxury Discourse Stratification Model (LDSM)

Stratum Analytical Key Analytical Relevant
Focus Categories Procedures Luxury
Dimensions
Stratum The semiotic | Lexical choices Scene- Material luxury
I: Textual materiality (dialogue by-scene (objects,
Surface of luxury about luxury); inventory of spaces);
representation | visual elements | luxury markers; | Sensory luxury
(objects, cataloguing of (textures,
settings, luxury objects, | colors, sounds)
bodies); sonic spaces, and
elements references;
(music, description
ambient of visual and
sound); sonic textures
typographic
elements
(brand logos,
titles)
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Table 4: O’Halloran’s Inter-Semiotic Relations in Cinematic Luxury

Complementarity

complementary
information, expanding the
overall meaning

Relation Type Definition (adapted from | Cinematic Luxury Example
O’Halloran, 2004)
Inter-semiotic|Modes provide | Dialogue references “quality”

while the camera lingers on the
texture of ltalian leather

Inter-semiotic
Convergence

Multiple modes convey the
same or similar meanings,
reinforcing the message

Opulent visuals + orchestral
music + verbal praise of wealth
converge to celebrate luxury

Inter-semiotic
Divergence

Modes convey
contradictory or contrasting
meanings, creating tension
or irony

Visually  sumptuous luxury
setting + melancholic soundtrack
+ dialogue expressing emptiness

Inter-semiotic
Multiplication

The interaction of modes
creates new meanings not
present in any individual
mode

A close-up of trembling
hands opening a Tiffany box,
accompanied by silence—the
combination creates suspense
and emotional intensity absent
from any single mode

These inter-semiotic relations are central to understanding how luxury functions in
film, because cinema never communicates luxury through a single channel. A scene
of luxury is always simultaneously visual (what we see), aural (what we hear), verbal
(what is said), spatial (how the cinematic space is organized), and temporal (how the
sequence unfolds through editing). O’Halloran’s framework provides the analytical
vocabulary for describing how these modes interact, and whether their interaction
produces reinforcement, expansion, or contradiction of luxury meanings.
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Compositional

Information value
(left/right, top/
bottom, center/

margin); Salience

How luxury is
positioned within
the visual field
and given relative

Luxury object placed
center-frame with high
salience; sharp focus
on luxury item against

(size, color, importance blurred background;
focus); Framing golden lighting

(connection/ emphasizing material
disconnection) quality

Kress and van Leeuwen (2006: 155-163) are particularly attentive to modality—the
degree to which a visual representation appears credible, real, or truthful. This concept
is directly relevant to luxury in film, where the modality of luxury representation varies
significantly: some films present luxury with high naturalistic modality (creating an
illusion of reality), while others employ low modality through stylization, saturation, or
abstraction (creating a dreamlike or fantastical quality). These modality choices carry
ideological implications, as they shape whether luxury is presented as ordinary reality,
aspirational fantasy, or critical commentary.

3.4. O’Halloran’s Inter-Semiotic Framework for Multimodal Film Analysis

O’Halloran (2004: 110—-118) extends the social semiotic tradition by developing analytical
tools for examining how different semiotic modes interact to produce meanings that
exceed the sum of their individual contributions. She identifies several types of inter-
semiotic relations that are particularly relevant for cinematic luxury analysis:
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3.3. Kress and van Leeuwen’s Visual Grammar for Luxury Aesthetics

Kress and van Leeuwen’s (2006: 42—78) framework for visual analysis provides the
grammatical categories necessary for describing how luxury is visually constructed
in film. Their three metafunctions—representational, interactive, and compositional—
correspond to three layers of meaning-making that are always simultaneously operative
in any visual text.

Table 3: Kress and van Leeuwen’s Visual Meta-functions Applied to
Cinematic Luxury

Meta-function Visual Cinematic Examples in Film
Categories Luxury
Applications
Representational Narrative
processes
(action,
reaction);
Conceptual How luxury objects/ A character
processes persons are deliberately
(classification, represented as selecting a luxury
symbolism) actors, goals, or | watch (narrative); a
symbols still-life composition

of luxury goods
(conceptual)

Interactive Contact (demand/ How the camera Close-up of a jewel
offer); Social constructs (intimate offer); wide
distance (intimate/ the viewer’s shot of a mansion (public
public); Attitude relationship to display); high modality
(involvement/ luxury (photorealistic) vs.
detachment); low modality (stylized/
Modality (credibility dreamlike)
markers)
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SOCIAL STRUCTURES

Class, capitalism, global luxury industry, cultural hierarchies

shapes

SOCIOCOGNITION (Mediation)

Ideologies of luxury
Knowledge of brands/taste
Attitudes toward wealth
Context models of film

controls

CINEMATIC DISCOURSE

Visual, verbal, sonic, spatial representation of luxury

Chart 1: Van Dijk’s Sociocognitive Mediation Model for Cinematic Luxury

Research Jornal of Iranian Academy of Arts |16 | No.15 , Winter 2025



epistemic communities

Cultural  knowledge of
luxury  brands, design
traditions, class markers

Attitudes

Evaluative beliefs

about social issues

Attitudes toward wealth,
consumption,

inequality, taste

Ideologies

Foundational beliefs

of social groups

Capitalist  consumerism,
meritocracy, egalitarianism,
anti-materialism

Context Models

Mental representations of
communicative situations

Viewer’s understanding of
film genre,

context,
intent

viewing
directorial

Van Dijk (2008: 78—82) argues thatideologies are “the basis of the social representations
shared by members of a group,” and that these ideologies “indirectly control... the
mental models that are the basis of discourse and action.” For cinematic luxury, this
means that the representation of a luxury object is never ideologically neutral—it is
always filtered through the filmmaker’s ideological framework and interpreted through
the viewer’s. The sociocognitive approach thus provides tools for analyzing the
cognitive and ideological dimensions of luxury that remain invisible to purely formal or

textual analysis.
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This tripartite structure ensures that analysis moves beyond surface description
to engage with the social and political work performed by cinematic luxury. As
Fairclough (2003: 10) insists, “language is an irreducible part of social life, dialectically
interconnected with other elements of social life.” Extending this to cinema, we recognize
that the visual and sonic articulation of luxury is an irreducible part of the broader social
processes through which luxury meanings are produced, circulated, and contested.

3.2. Van Dijk’s Sociocognitive Mediation

Van Dijk’s (2008: 16—26) sociocognitive framework introduces a crucial mediating layer
between discourse and society: cognition. His concept of “context models"—mental
representations that participants construct of communicative situations—provides a
mechanism for understanding how both filmmakers and audiences interpret luxury.
Filmmakers construct films based on their mental models of luxury, taste, class, and
audience expectations; audiences interpret these films through their own culturally
shaped cognitive frameworks.

Table 2: Van Dijk’s Sociocognitive Categories for Cinematic Luxury

Category Definition Application to Luxury in
Film

Mental Models Subjective representations

of situations Filmmaker's model of

‘what luxury looks like”;
audience’s model of luxury
lifestyles

Knowledge Shared beliefs of
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Table 1: Fairclough’s Three Dimensions Applied to Luxury in Film

Dimension | Original Focus Cinematic Luxury | Key Analytical Questions
Application
Text Linguistic features, Mise-en-scéne, How are luxury objects,
vocabulary, cinematography, spaces, and lifestyles
grammar, cohesion editing, sound visually composed and
design, dialogue verbally referenced?
Discursive Intertextuality, Production design | What production practices,
Practice | genre conventions, | decisions, genre genre expectations, and
discourse types conventions, intertextual chains shape
brand placements, | this luxury representation?
intertextual
references
Social Power relations, Consumer What social relations,
Practice ideologies, capitalism, power structures, and
hegemony class structures, ideological formations
globalization, does this luxury
cultural distinction representation sustain,
challenge, or transform?
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collaboration often staged within cinema to lend commercial goods an aura of timeless
value. Armitage (2019: 7-14) extends this by identifying the visual realm as the primary
engine of luxury today, noting that “the visual is now a key site for the production... of
luxury meanings.”

Philosophically, luxury has always been a concept at war with itself. As historical
analyses reveal, it oscillates violently between being condemned as moral corruption
and celebrated as civilizational refinement (Luxury Philosophy: 28—45). Cinema thrives
on this very ambiguity. It allows directors to seduce the audience with visual excess
while simultaneously critiquing that very materialism.

Scholars like Hurek (2018: 78-85) have tracked this tension, showing how films
frequently toggle between aestheticizing luxury objects and offering ironic commentary
on them. Similarly, Amatulli et al. (2016: 75—-82) explore the anxiety of distinction, where
media narratives frame luxury as both a badge of success and a source of ethical
unease. These converging trajectories confirm that we need a new analytical model—
one that respects the visual seduction of cinema without losing sight of the ideological
machinery humming beneath the surface.

3. Theoretical Foundations: Bridging CDA, MDA, and Luxury

3.1. Fairclough’s Three-Dimensional Model as a Foundation for Cinematic
Luxury Analysis

Fairclough’s (2003: 36—37) analytical framework operates across three interconnected
dimensions: text (the semiotic material), discursive practice (the processes of production,
distribution, and consumption), and social practice (the broader social, institutional,
and cultural context). For cinematic luxury analysis, each dimension corresponds to a
specific level of investigation:
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For the film analyst, these metafunctions offer a direct translation key for cinematic
techniques:

* Representational meanings align with narrative content and mise-en-scéne (what
is shown).

* Interactive meanings map onto camerawork and framing (how the viewer is
positioned relative to the subject).

* Compositional meanings govern editing and the spatial organization of the frame
(how information is hierarchized).

However, film is not just a moving photograph; it is a symphony of competing
signals. This is where O’Halloran’s (2004: 110-112) work on inter-semiosis becomes
indispensable. She argues that we must analyze how meanings mutate when different
semiotic modes—sound, image, text, gesture—collide. In a luxury film sequence, the
visual gloss of a diamond necklace might interact with a melancholic musical score
to produce a meaning of “tragic wealth” that neither the image nor the music could
convey alone.

Furthermore, Jewitt, Bezemer, and O’Halloran (2016: 58-63) emphasize that to study
these interactions scientifically, we need robust transcription systems and coding
protocols. Their methodological insistence on transparency ensures that our reading
of a film’s “luxury” is not just a subjective impression, but a verifiable analysis of
multimodal data.

2.3. Luxury Studies: Toward Critical and Visual Approaches

Historically, the study of luxury was trapped within the utilitarian walls of marketing and
management theory. Recently, however, the field has exploded outward, embracing
philosophy, art history, and cultural theory. This shift was formalized by Armitage and
Roberts (2016: 1), who inaugurated the field of “Critical Luxury Studies.” They argue
compellingly that luxury is not just a market segment, but a dominant “social and cultural
form” that structures the aesthetic and political organization of contemporary life.

This critical turn forces us to look at how luxury creates legitimacy. Kastner (2014:
21-28) documents the strategic blurring of lines between luxury brands and high art, a
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architecture. By establishing a three-dimensional framework—distinguishing between
the text itself, the discursive practice of its production and consumption, and the wider
social practice in which it is embedded—Fairclough (2003: 26) forces us to recognize
that “any actual instance of language in use... makes its own small contribution to
shaping aspects of society and culture.” When we transpose this to cinema, the
implications are profound. It suggests that micro-level formal decisions—a low-angle
shot, a specific color grade, the rhythm of an edit—are never innocent aesthetic choices.
They are the molecular building blocks of macro-level social ideologies.
Complementing this structural view is Teun A. van Dijk’s sociocognitive approach, which
locates the battlefield of discourse within the mind itself. Van Dijk (2008: 56) posits that
discourse is filtered through “context models”—subjective mental representations that
dictate how we produce and comprehend communication. In the context of cinematic
luxury, this is a crucial insight. It implies that a film does not merely project images
of wealth; it activates the viewer’s pre-existing mental models of class, desire, and
exclusion. Luxury on screen relies heavily on the audience’s shared cultural knowledge
to be decoded as “luxurious” in the first place.

While the application of CDA to visual media has grown—seen in Nervino’s (2018:
45-48) dissection of luxury brand ideologies on digital platforms and Wong’s (2019:
112—-116) critique of racialized subject positions in fashion campaigns—there remains
a gap. These studies confirm that CDA can unmask the hidden politics of glamour,
yet they highlight the urgent need for a model specifically calibrated to the moving
image, where the flow of time and sound complicates the static nature of traditional
text analysis.

2.2. Multimodal Discourse Analysis: From Image to Film

If CDA provides the political compass, Multimodal Discourse Analysis (MDA) provides
the map for navigating the complex terrain of the screen itself. We must move beyond
a verbocentric view of meaning. Kress and van Leeuwen (2006: 15) revolutionized this
space by proving that visual design possesses its own rigorous “grammar,” organized
around three metafunctions: representational, interactive, and compositional.
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meaning that happens when multiple semiotic resources (sound, movement, color,
framing) collide and interact simultaneously. For film studies, where meaning is never
generated by a single channel in isolation, O’Halloran’s integration is absolutely vital.
The urgency of this methodological shift is echoed by recent awakenings within luxury
studies itself. Armitage and Roberts (2016: 2) have loudly advocated for “critical luxury
studies” to break out of its corporate, marketing-driven constraints and grapple with
the heavy cultural and political weight of how luxury is actually represented in visual
media. Philosophically, the concept of luxury has always been a battleground. If we dig
into the philosophical literature, we find that luxury is constantly tearing itself apart with
internal contradictions: the line between basic necessity and gross excess, the tension
between moral virtue and hedonistic vice, and the clash between democratic access
and elite distinction (Luxury Philosophy: 15-22). Cinema is arguably the most powerful
arena where these historical tensions are visualized and consumed by the masses.
To capture this complexity, this study introduces three highly specialized frameworks:
the Luxury Discourse Stratification Model (LDSM), the Multimodal Luxury Articulation
Model (MLAM), and the Cinematic Luxury Ideology-Aesthetics Model (CLIAM). Rooted
deeply in proven CDA and MDA traditions but explicitly customized for the moving
image, these models are designed to give researchers a practical, reproducible way
forward. Together, they allow us to finally measure both the ideological heavy lifting
and the aesthetic brilliance of luxury in film, proving that we no longer have to sacrifice
one to understand the other.

2. Literature Review: Converging Trajectories

2.1. Critical Discourse Analysis and Its Cinematic Potential

Critical Discourse Analysis (CDA) did not emerge in the early 1990s merely as a new
linguistic method; it arrived as a fundamental challenge to how we understand the
relationship between words, images, and power. At its core, CDA is driven by the
conviction that discourse never simply mirrors social reality—it actively builds it.

For film scholars, Norman Fairclough’s work offers a particularly potent analytical
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paid for the frame or why it was hung in the first place.

This paper argues that neither approach works in isolation. If we truly want to understand
how luxury operates in cinema, we desperately need a hybrid methodology. We need
analytical models that can dissect cinematic luxury as both an ideological weapon and
a masterclass in aesthetics simultaneously. We need to trace exactly how a specific
lighting choice, a textural soundscape, a framing technique, and a narrative beat
collaborate to dictate social hierarchies and shape audience desires.

The Approach

The core premise of this research is that Critical Discourse Analysis (CDA) and
Multimodal Discourse Analysis (MDA)—when rigorously adapted for the screen—
provide exactly the surgical tools required for this task. To understand why, we must
look at the foundational mechanics of discourse. Norman Fairclough (2003: 2) reminds
us that no text exists in a vacuum; language and imagery are always hopelessly
entangled in social practices and power struggles. Textual analysis is crucial, but it is
only the tip of the discourse iceberg. When we port this idea into film studies, we are
forced to treat cinema as a deeply multimodal text where spoken dialogue is merely
one thread in a massive semiotic tapestry. Teun A. van Dijk (2008: 16) takes this a
step further, insisting that we must map the socio-cognitive environments of discourse.
This means looking closely at the “mental models” of the participants. When a viewer
watches a scene drenched in luxury, we must analyze not only what the camera shows,
but the pre-existing cultural baggage, cognitive schemas, and class anxieties that the
audience brings into the dark of the theater.

On the structural side, Multimodal Discourse Analysis provides the key to unlocking
the screen’s visual language. Gunther Kress and Theo van Leeuwen (2006: 2) forever
changed how we read images by proving that visual structures operate with their own
strict, rule-bound grammars, dictating compositional and interactive meanings just
as powerfully as written syntax. Kay O’Halloran (2004: 1) pushes this frontier even
further with her systemic-functional approach, giving us a way to track the explosive
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1. Introduction

Cinema has always harbored a profound, almost intoxicating relationship with luxury,
yet we rarely pause to theoretically dissect how this relationship actually functions. If
we look back at the gilded, impossibly glamorous sets of early Hollywood melodramas,
or fast-forward to the hyper-meticulous production designs of The Great Gatsby (2013)
and Crazy Rich Asians (2018), a clear pattern emerges. High-end objects, exclusive
spaces, and aspirational lifestyles are never just background props; they act as vital
narrative engines and heavy-hitting ideological transmitters. As Armitage (2019:
3) rightly points out, visual culture and luxury are now deeply entangled, constantly
feeding off the endless stream of premium goods and elite services flooding our media
landscape. This phenomenon cries out for rigorous academic scrutiny.

The Problem

The systematic study of luxury as a specific, constructed discourse within film remains
in its infancy. When scholars do tackle luxury in cinema, they generally fall into one of
two entrenched camps, both of which carry frustrating limitations.

The first camp, heavily anchored in political economy and cultural studies, treats luxury
almost exclusively as a symptom of ideology. Here, luxury is read as a glaring neon
sign pointing toward capitalist consumerism, class segregation, and hegemonic power
structures (Armitage & Roberts, 2016: 1-4). While this perspective is politically sharp
and necessary, it is also highly reductionist. It tends to strip away the visceral, sensory
complexity of what we see on screen, treating stunning visual compositions as mere
byproducts of economic disparity while ignoring the aesthetic mechanics that give
luxury its emotional grip in the first place.

The second camp, drawing from art history, film aesthetics, and design, swings entirely
in the opposite direction. These scholars are deeply invested in the tactile beauty,
material craftsmanship, and sheer sensory pleasure of on-screen luxury (Kastner, 2014
7-12). However, while their attention to visual form is commendable, this approach
notoriously struggles to connect aesthetic choices back to the messy realities of social,
political, and ideological contexts. It admires the painting without interrogating who
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Ideology or Aesthetics?

Critical Discourse Analysis and Multimodal Discourse
Analysis as

New Models for Studying Luxury in Film Studies

Meysam Yazdi
Assistant Professor of Drama and Cinema Department,
School of Arts, Central Tehran Branch of Islamic Azad University

There is a glaring methodological blind spot in contemporary film studies: we lack systematic,
replicable frameworks to understand exactly how cinema constructs, visualizes, and
weaponizes luxury. We see luxury everywhere on screen—from the sprawling, digitally
enhanced estates of modern Hollywood blockbusters to the quiet, curated minimalism of
independent art-house cinema. Yet, despite its overwhelming presence as both a thematic
driver and an aesthetic spectacle, scholarly engagement with cinematic luxury has
remained surprisingly impressionistic. Too often, researchers rely on descriptive critiques
that fail to unpack the dense web of semiotic cues, hidden power dynamics, and cognitive
frameworks that actually build our perception of luxury on screen. To solve this issue, the
current paper bridges the gap between Critical Discourse Analysis (CDA) and Multimodal
Discourse Analysis (MDA). By deeply integrating the socio-political frameworks of Norman
Fairclough and Teun A. van Dijk with the visual and systemic-functional grammars
developed by Gunther Kress, Theo van Leeuwen, and Kay O’Halloran, | propose three
entirely original analytical toolkits: The Luxury Discourse Stratification Model (LDSM), The
Multimodal Luxury Articulation Model (MLAM), The Cinematic Luxury Ideology-Aesthetics
Model (CLIAM).

Through detailed procedural workflows, diagrams, and a hypothetical sequence analysis,
this study breaks down exactly how these models function. Ultimately, | argue that these
integrated frameworks offer cultural theorists and media scholars a transparent, rigorous
method to finally decode cinema’s role in shaping luxury—notjust as an aesthetic indulgence,
but as a potent ideological force.

Keywords: Critical Discourse Analysis, Multimodal Discourse Analysis, film studies,
aesthetics, visual culture.
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“Absence” as an Attempt to Fill the Void Resulting from
a Lack of Presence: A Narratological Study of the Film
Absence by Ali Mosaffa from a Semiotic-Semantic
Perspective

Mohammad Hashemi
PhD in Philosophy of Art, Lecturer in Cinema and Dramatic Literature,
University of Science and Culture & University of Art, Tehran, Iran.

In the film Absence, Rouzbeh Kiani travels to Prague to uncover information about
his father’s obscure past, visiting the apartment where his father once resided. He
discovers that recently, a man named Vladimir Zemanek, who lived in that apartment,
fell from the window and went into a coma following an irrational or possibly
hallucinatory act. As the film progresses, Rouzbeh gradually establishes a sensory-
perceptual and affective relationship with the world, encounters with things as they
are. This progresses to such an extent that the respective worlds of Rouzbeh Kiani and
Vladimir Zemanek fuse together, rendering the distinction between these two worlds
difficult or even impossible. The amalgamation of these two worlds and their narrative
trajectories generate an urge toward presence within the film’s narrative. The entire
narrative process of Absence is predicated on Rouzbeh’s constant encounters with
instances where a rift emerges between what things appear to be and what they truly
are. Following this semiotic-semantic intentionality, the aforementioned fusion of the
two worlds occurs, inducing a state akin to hallucination, intoxication, and madness.
Corresponding to the film’s title, this signifies ‘absence’, or more accurately, a ‘lack
of presence’. This research seeks to address the following questions: First, in what
forms is the affective presence of Rouzbeh’s character narrated throughout the film
Absence? Second, how does the gaze emerge in relation to the semiotic world within
the film’s narrative? The aim of this study is to provide a clearer understanding of the
film’s narrative through a semiotic-semantic approach.

Keywords: Semiotic-Semantic; Dazzlement (Gaze); Absence; Ali Mosaffa;
Intentionality.
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AComparativeNarratological Studyofthe Representation
of Women as Mythological Archetypes in Iranian New
Wave Cinema and 1960s-1970s Fiction

Mahdi Nouri Moghaddam
PhD in Art Research, University Lecturer, Tehran, Iran.

Adopting a comparative approach, this research conducts a narratological analysis of
the representation of women in Iranian New Wave cinema and Iranian fiction of the
1960s and 1970s (1340s—1350s in the Iranian calendar). The primary objective is to
examine how female characters are transformed into mythological archetypes and to
analyse the commonalities and differences of these representations across two distinct
media. The research methodology is descriptive-analytical, grounded in the theories of
feminist myth criticism (Héléne Cixous, Julia Kristeva) and ‘comparative narratology’
(Gérard Genette). the corpus of the study encompasses seminal New Wave films, such
as The Cow (Dariush Mehrjui, 1969) and Qeysar (Masoud Kimiai, 1969), alongside
novels including Suvashun) Savushun ((Simin Daneshvar, 1969) and The Cannon
(Gholamhossein Sa’edi, 1969). The findings indicate that both media utilise mythic
archetypes (including the ‘mother-victim’, ‘female-saviour’, and ‘temptress’), yet they
reinterpret these archetypes within disparate social and artistic contexts. Whereas
New Wave cinema, despite its formal innovations, predominantly relies on traditional
representations and reductive female stereotypes, the fiction of the 1960s and 1970s
offered greater scope for the creation of active and multifaceted female characters.
These results suggest that the representation of women during this period was not
merely a reproduction of classical myths, but rather a response to the socio-cultural
discourse of the era.

Keywords: Comparative Narratology; Mythological Archetype; Feminist Myth Criticism;
Iranian New Wave Cinema; 1960s and 1970s Fiction; Representation of Women.

Research Jornal of Iranian Academy of Arts | 4 | No.15 , Winter 2025



Mythanalysis of “A Profound, Vast, and New Study of
the Fossils of the Twenty-Fifth Geological Period ” by
Abbas Nalbandian

Mahtab Pouyamanesh
PhD Student in Theatre Studies, Department of Performing Arts,
Faculty of Cinema and Theatre, University of Art, Tehran, Iran.

The Theatre Workshop was one of the principal avant-garde groups shaping the dominant
intellectual current in the theatre of the pre-Islamic Revolution era. It reflected the psychological
instabilities and insecurities, doubts and anxieties, and the atmosphere of despair and fear that
gripped Iranian society at the time. Iran, during this period, on the one hand, placed its hope in the
forces of empirical rationality and, on the other hand, found itself exposed to the invasion of internal
malignant forces and unbridled human greed, rendering the defence of humanity against these
forces essential for the preservation of society. Abbas Nalbandian, as a foundational figure of this
group, adeptly reflected such dimensions in his works while simultaneously preserving ancient
Iranian cultural and mythological themes in his plays. This paper seeks to address two primary
questions: First, what do the mythological and mythanalytical aspects of Nalbandian’s works
reveal about the artist, society, and their interrelation in pre-revolutionary Iran? Second, how can a
mythological framework rooted in Iranian cultural myths prove effective in analysing such works?
To address these questions, a mythanalytical approach informed by the theories of Carl Gustav
Jung and Gilbert Durand was adopted to examine the mythological themes present in the play A
Profound, Vast, and New Study.... The research follows a qualitative methodology employing a
descriptive—analytical approach, with data collected through library research and analysed using
Mythanalysis. The results indicate that the aforementioned work utilises the framework of Iranian
cosmology to demonstrate that a humanity which, in its arrogant rationality, desecrates the Iranian
sacred elements (Akhshij) of the world (earth, water, fire, and wind), inadvertently unleashes the
primordial forces of chaos. The method of mythanalysis, when examining Iranian cultural myths
and archetypes, can serve as a highly effective tool for explicating and introducing prominent
Iranian dramatic works.

Keywords: Mythanalysis; Carl Gustav Jung; Gilbert Durand; Abbas Nalbandian; Akhshij (Iranian
sacredelements).
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A Reading of Religious, Ritual, and Cultural Discourses
through the Tensive Schema

Morteza Babak Moein

Associate Professor, Science and Research Branch, Islamic
Azad University, Tehran, Iran.

The tensive schema is a theoretical model conceptualised by Jacques Fontanille, a
prominent figure in post-Greimasian semiotics. This schema facilitates the analysis of
meaning within its evolutionary trajectory across two axes: the vertical axis of tensive-
affective intensity and the horizontal axis of spatiotemporal extensity. Consequently,
it is frequently contrasted with the Greimasian semiotic square, which delineates
conceptual relations within a static, logical, and categorical framework. The vertical
tensive-affective axis correlates with qualitative and emotional attributes, internal
tensions, and affective states, whereas the dimension of spatiotemporal extensity
pertains to quantitative and numerical properties, as well as spatial and temporal scope.
By employing this schema, the present article attempts to analyse various social and
cultural discourses. The objective is to establish the schema as a robust analytical
tool through initial applications, thereby enabling its broader and more comprehensive
implementation in the analysis of religious and ritual discourses. It is noteworthy that
there remains a significant research gap concerning the application of this tensive
framework to religious and ritualistic discourses.

Keywords: Tensive Schema; Semiotic Square; Affective-Tensive Dimension; Spatiotemporal Extensity;
Religious Discourse.
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Spatial Manifestations: From the Manifestation of the
Sacred to the Manifestation of the National

Mohammad Ali Izadkhasti

M.A. in History of Islamic Culture and Civilization. Managing
Director ,Reconstruction and Urban Development Organizatiom
Isfahan Municipality.

Bahman Namvar Motlagh
Professor, Shahid Beheshti University, Tehran, Iran.

This paper examines istorical sites and cultural heritage by emphasising the theory
of ‘manifestation’, particularly the ‘manifestation of the sacred’ or ‘hierophany’'—a
concept introduced by Mircea Eliade for the study of myth and religion. The findings
reveal that existing theoretical frameworks and guidelines, especially those developed
by UNESCO, lack comprehensiveness. As a result, some of the most significant
capacities of these places have remained dormant and unutilised. Accordingly, the
present study aims to activate and dynamise the latent and unrealised potentials
of historical and cultural monuments. To achieve this, the research introduces new
concepts and theoretical perspectives, including the ‘manifestation of the national’ and
the ‘manifestation of the urban’.

Keywords: Manifestation of the Sacred; Mircea Eliade; Cultural Heritage; Place; Manifestation of the
National.
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